EAR oder OHR or...

FOR

4 - CHANNEL ~ TAPE, VOICE, TECHNICIAN, PREPARED | OUDSPEAKER,

VOCODER AND SYNTHESIZER

SUBT | TLE:

IN 1974 1 THOUGHT (WISHED WOULD BE THE BETTER WORD BUT LESS
SUITABLE) OF DOING A PIECE WITH THE TITLE EAR OR OHR HEAR ORDER

SINCE THEN | TRIED TO NOT THINK ABOUT IT

BY

ULRICH SUESSE

1979/86



DISPOSITION

1 LOUDSPEAKER
2 LOUDSPEAKER
3 LOUDSPEAKER

4 LOUDSPEAKER
suLes (LIKE

REAR LEFT

FRONT LEFT

FRONT RIGHT

REAR RIGHT: THIS LOUDSPEAKER HAS TwQ BUILT=IN LIGHT

THE EYES IN A FACE).

|F POSSIBLE, THE L|GHT BULBS

SHOULD BE SWITCHED ON AND OFF [NDIVIDUALLY,

THE LOUDSPEAKER HANGS ON A THICK ROPE SUSPENDED FROM THE CEIL ING.
WHEN SUSPENDING THE LOUDSPEAKER: TWIST THE THICK ROPE SO OFTEN
(AND HOLD IT IN POSITION WITH A THINNER ROPE = SEE D]ADRAMM)

SO THAT WHEN THE THIN ROPE 1S RELEASED (SEE SCORE PAGE 10, 11'56")
THE ROPE UNWINDS .AND THE LOUDSPEAKER TURNS |TSELF,

IN LOCATIONS WHICH HAVE NOT THE FACILITIES TO SUSPEND THE LOUD-
SPEAKER IN THE BACK OF THE AUDIENCE, THE LOUDSPEAKER CAN BE PLACED
FRONT RIGHT. CHANNEL/LOUDSPEAKER | wOULD THEN BE REAR RIGHT ETC,.

5 MICROPHONE FOR THE VOICE

s

ey

6 SYNTHES!IZER (THE DIAGRAMM SHOWS AN EMS VCS 3)

7 FOUR-CHANNEL-TAPE: THE MACHINE IS FIXED IN SUCH A WAY, SO THAT AFTER
THE TAPE HAS RUN THROUGH, THE REELS CONTINUE TO ROTATE. THIS CAN

STy

eyl

USUALLY BE DONE BY HOLDING THE RIGHT TENSICN ARM IN RUN POSI|TION

—

i

WITH SCOTCH TAPE,
8 MICROPHONE OF THE TECHNICIAN
9 MI'XING DESK
10 VOCODER
11

STEREO AMPLIFIERS
12

AUDIENCE




SET-UP

SYNTHES | ZER

FOUR-
CHANNEL -

>i TAPE

REMARKS

THE SCORE SERVES TO EASE THE REALISATION. DETAILS REGARDING THE TAPE
ARE ONLY SCORED WHEN NECESSARY FOR THE REAL1SATION. THE RELATIONSHIP
BETWEEN THE TIMING (IN SECONDS AND MINUTES) AND THE HORIZONTAL SPACE
CIN CENTIMETERS) IS THUS - SOMETIMES CONSIDERABLY = VARIABLE,

THE TEXT OF THE VOICE PART 1S A SUGGESTION INDICATING A CERTAIN FRAME,
THE INTERPRETER CAN, WITHIN THIS FRAME, IMPROVISE OR FORMULATE ALTERNA-
TIVE TEXTS. A REALISATION CAN BE DONE "BY HEART"., WITH THIS SCORE OR
WITH SPECIAL SHEETS OF ALTERNARIVE TEXTS.

CERTAIN ACTIONS OF THE VOICE anD THE TECHNICIAN SHOULD ALSO BE UNDER-
STOOD AS SUGGESTIONS |.E. LABLED IN THE SCORE AS: POSS|BLY.

NOTATION:
5 DIFFERENT PRINT TYPES ARE USED IN THE SCORE:

1) YOICE: A) Sorry, I don't know, I can't explain = THE SPOKEN TEXT

B) POSSIBLY: SPEAK SYNCHRON|CALLY WITH = INSTRUCTIONS,.HINTS
(ALWAYS UNDERL INED)

2) TAPE: A) ONE TwO THREE N'TSCHI = LANGUAGE ON TAPE
B) (indistinct) white/pink noise O0Qboe = DESCRIBES TAPE SOUNI

3) TECHNICIAN: A) possible processe re disregard = WORDS SPOKEN BY
THE VOICE WHICH

(VOCODER) THE TEGHNICIAN
CAN RUN THROUGH

THE VOCODER

B) POSSIBLY: FOLLOW THE TEST WITH - sAME As 1)B): (n-

STRUCTIONS, HINTS
(ALWAYS UNDERL INED)

THE SEQUENCE OF THE TEXT (HORIZONTAL OR VERTICAL) 15 REGULATED WI|TH DOTS .
. ONE DOT AT THE END OF A LINE MEANS THAT THE TEXT IS CONTINUED IN THE ..
.. NEXT LINE. THIS NEXT LINE STARTS WITH A DOT. WITH EVERY NEW LINE A ...
... DOT IS ADDED.

ACTION
ON ALL
FOUR
CHANNELS

THE TAPE ITSELF HAS A SPLICED IN TIMING TAPE'(DLFFERENT COLOUR) AT 6'50"
(PAGE 3: SwiITCH OFF/0ON)., BETWEEN 413" AnND 427" OF THE SECOND TAPE PART
(PAGE ' 6) 1S NO TIMING TAPE, BUT THE TAPE SHOULD BE SwWITGCHED OFF/ON DURING

THESE 147",



TINE
VOICE
TAPE :
C
H
, 2
N
N o9

TECHNICIAR

{VOCODER)
TIME
VOICE
TAPE

c !

H

n 2

N

N3

E

L 4
TECHNICIAN

(VOCODER)

[]“

38"

POSS IBLY:

SPEAK SYNCHRONICALLY WiTH TAPE AND/OR POINT/LOOX AT THE RELEVANT LOUDSPEAKERS

ONE ONE O G RIGHT BACK RIGHT REAR -
TWO TWO LEFT BACK LEFT Two
THREE THREE RIGHT FROMT THREE
N'TSCHI H'KHM KUHMKIN IN TN ININIEN HOKMIN IN TN INTRIT
POSSIBLY: FOLLOW THE TEST WITH GESTURES
SWITCH TAPE ON
TEST
PREMISE
3g4 113N 1114n 11250 114gn
Sorry,l don't know, I can't explain why.
POSSIBLY. (WITH TECHNICIAN) TEST CABLE CONNECTIONS AFTER:"PRIMARY IMPORTANCE" TGGETHER @-one couldn't f7lly understand what the ..
: . .. tape said and/but it is important that ...
WiTz TAPEL AR, Exedse v.. Yyou know the premise, So I'll just re-.
ess. peat the text. It litterarily was the i
= - ) *folloming_one:
TO BE . ﬁ 1N OTHER |
— R .. WUROR. | P E QRDS -
IN THIS PIECE | TRY TO FOCUS TOTALLY ON SOUND UITH RELATIVE , & A PLECE
— - = S P e et ..8 . : :. _-'. i B £} A S S . E—l—
DISREGARD TOWARDS CONSCIOUS. THOUGHT P“OCEQSLS USUALLY HOLD JMARY ... g sesWITHOUT Lo
e S _,__m“-_"m_w"u_ﬂmm_“m_“m"_m%_ﬁ T GT T T T e e e N
(indistinet) PST1 -+ . HPORTANCE
POSSIBLY: MIME THE TESTING OF CABLE CONNECTIONS




TINME 1 Yagn _ 21o3n 2'30"[
in this piece I tr --with relative disregard . thought processes, usually .. i '
. 0.K.:T try to fgc&s . =disregard towards conscious .. .. ONnly usually, meaning usually ... ﬁold to be of primary . '
VOICE .l focus totally on sound .» thought//I mean: thought pro=-- +es hold to be of,; well, as I said: ;- well, Sxactly: primary .. |
.+ ilmportance
TRIES TO GET THE TEXT (COMPLETE TEXT IN SEQUENCE PAGE 1: 38" - 1'25") ACROSS, COMPETING AGAINST THE ELECTRONIGS !
B — = - —= = ———]
TAPE 1 3 =" L = B l ]
E » . .--.." s’ )
‘, \r(/-'. IR Y SO S _.’\%_P___ ERI e - Q A - ___l
A v f / S Jéd? ' N ,§ B
S B 2 ), 3" . PR G’ 3" |
e = Ll ;. i . el . N .) - f el _ /’ ’ P ) ~ I = DE i
N 3 L e ] 7 & ' - / S
H .Y B ) b - g e }, i . N _JFJ . . ]
a4 o z - - -
4 ! D l '
= = . e il bt s = i o — _l
TECHNICIAN | |
(VOCODER) '
I |
ATTEMPT to EXPLAIN
TIME 2130 2151 303" 3tagm
_ . A 4 _
POSSIBLY: MENTION MAME i
= . - where lwere we - right: to not focus on .
. QF TECHNICIAN, E,G,: He";tJEﬁZ a momenﬁ, YDT . ! . thought processes, but on .. ’
VOICE y gswitch :§22905éin2§eré. .» Sound, with relative disregard
eo. without (NAME) this piece wouldr't be possible - (MORE HECTIC, REPEAT MORE OFTEN)
] =
TAPE 1 | o - - .
" . \' ] ) t ! oA
s _ S TE.— N S s Dy
RE S T N
y i . f »
2 [MICHTIG GENOMMENEN . | b - - i | e {a\ , e ®
: I AU CHUUN RO . R W 1 =g
7 | f‘ L 4 4z |
3}, DENKPROZESSEN | ! —s.ﬁ‘o"" ¢ ~, &
} ""ﬂm"__m.“m_._“__”n_n_“m.mm___mmmﬂm"mn.___Mm_wm_ﬂ.hmmm“| : — - Mwmuwzqu.;.u";;ijbn_:f_mm_m
\ : P W o - N
4 \ b iy ® = . wprry ¢ e o B =,$ T r
- - = ﬂ ! - \ qw'_ 7, W - o :
\ n'
TECHNICIAN VOCODERPOSSIBILITYES, E,G, AT: "possible" "(thought)processes" "re(lative) disregard"
(VOCODER) g possible processes 1 re disregard




TIME
YOICE
TAPE ’
a 2
N
3
4
TECHNTCIAN
(VOCODER)
TIME
VOICE
TAPE
c !
H
q B
N
N 3
£
L4
TECHNICIAN

(VOCODER)

3rogn L 314N

G120 41201 4tggn

0K, in other words: a piece without hiﬁﬁ?ﬁﬁ”?‘s
. - so far tha text on tape which was origi- ..
«s» nally hard to understand and which dealt ...
with the guestion how to attempt sound,
to realize imaginations of sound with-v....

out thouoht processes s

a
VOCODER: FLEXIBLE, BUT NOT _TQO o )
OFTEN, E,G,.:
thinking . = understand —.imag/
(thought) processes
about THINKING
4'58" 515" g5132n 51 gigt Gr1an 6'18" ‘ 7!
s s s i . too easily the DIRECT moments: WHERE, WHEN things happen (is anything .
Oh-Ah (wHISPERING) So, a piece without thinking (NORMALLY): hou . . happening now?) - they try to justify and use CONSTRUCTION as a -a

. is that possible? Well, in my experience - aoh, by the way,the ..
.. program doesn't say, that --- (ALLUDE TO PRESENT PROGRAM) e
... - where were we? Yes, in my experience the Europeans have a ....
enss fetish about concept, thought; they ignore, or let's say forget

meaning rather than realize what the meaning of the real moment .
... means and the Notth Americans neglect, ah, don't set value in con-...
.... cepts, are not interested in (POSSIBLE EXTENSION OF THE TEXT: PG 4:)

i

whistling ~j1:

W voice

P histling noise
low voice

VOCODER: VERY LITTLE,E.G,: WHEN PRESENT PROGRAM 15 MENTIONED

- meaning - ME—E.—.QE-F_

=- thought -- -- happening =--

]




VOICE

(enp OF Pg 3:) (are not interested in), couldn't be bothzred with

construction and rather concentrate on the moments of sound. In

other words: the Americans think too little, the European thinks

too much = but this actually is an awful generalisation and really

not refined at all - but to censider points of thought may be a
generalisation even of such awful nature could be of help?!
Yell, concept, construction, thought process: a game, a puzzle
or a blowing experience? a disgusting fetish or a necessary
procedure? But completely without tninking? - that's of coursa

the guestion....

(THE FOLLOWING CAil TAKE PLACE BEFORE OR AFTER 7': TAPE OFF,
END OF PAGE 3):

A practical example from the wide region of electronic music
could illustrate the problem of thinking oz not:

we have here a little machine, a synthesizer, which can produce
synthetic sound if one applies consciously certain thought pro=-
cesses, I will do this now, but blindly - without thinking,
without looking - and we will see what happens---

I have here approximately 20 pins or connections and I will

try to make contact - slouwly - blindly =- one after the other -

and we'll see, better: HEAR what happens ----

DURING THE DEMONSTRATION COMIENTS ARE POSSIB3LE - THE WORD
"LHAPPEN",., "HAPPENING" SHOULD BE USED SEVERAL TIMES, BUT

NOT TOD OF TEN,

<

TECHNICIARN:

The DEMONSTRATION

POSSIBLE EXTENSION OF THE TEXT FROM PAGE 3

TURNS TOWARDS THE SYNTHESIZER AND TRIES TO APPLY CONMECTIONS

WITHOUT LOOKENG AT THE SYNTHESIZER

IN THE FIRST PERFORMANCE AN EMS VCS 3 WAS USED = THE TECHNICAL

TERMS HAVE TO BE CHOSEM DEPENDING ON THE AVAILABLE SYNTHE-
517ER = {E.G, WITH OR /1 THOUT KEYBOARD)

VOCODERPOSSIBILITIES SEVERAL TIMES, F.G,:

thought process - sound

DURATION: 2 TO 3 MINUTES




U" 22"

SYNTHES I ZERDEMONSTRATION FROM PAGE 4 CONTINUES, POSSIBLY “WITH VERY LITTLE COMMENTARY

—_— —_ T —
——tr—:

WARUM NICHT, EIN EXPERIMENT. . |
THAT'S THE WAY TO DO IT . - WITH THAT? .. A AET 28| DOCH
.PLAY AROUND WITH THE SYNTHESIZER  WHY NOT L

RIGHT, WHY NOT - OJEHOJEH!

| -\ NEIN NEIN ABER DA .
VASEEQSE.Eﬁs-eﬁﬁﬁ¥1éiipﬁem:NG? BUT. ABER . IST DOCH IM ANSATZ DES DENKENS - NOW | THINK

TINE
VOICE
TAPE 1

C

H

A 2

I

N 3

L 4
TECHNICIAN
(VOCODER)
TIME
VOICE
TAPE 1

C

H

P 2

N

N 3

E

L 4
TECHNICIAN

{(VGCODER)

TAPE ON
COMMENTS
the LOOMING of the
11340
S1GNS OF UNEASINESS, E.G, "something is going wrong" - EXCHANGES LOOKS .
. WITH THE TECHNICIAN
- —— ———— ‘ - = 7 -
NICHT SO, WELL WHAT . el e, B A
,DO YOU WANT FROM ME? | ey L r
Ve, ¥ b “h;ﬁf —
Ly (

- mRR OV L4 ie.ou mil
 THATBRRMATSC INTTIR Ty £ KV ﬁfR 3IETRZ JH%,/xﬁﬂFéfLéBFOHQéM?OL E&GBJUK o,

(EEHII
HURIOPA/PX

i




&

31490

TINE 2t2gn 2154"  2157M 3{05"
| SIGNS OF PANIC = POSSIBLY SCREAM AT THE TECHNICIAN .
voICE GET ACROSS THE MESSAGE (w(TH LOOKS, GESTURES, WORDS) THAT SOMETHING '5?WR0NGi ALWAYS INDICATING EEAR/SUSPICION_THAT THE FOURTH CHAWNEL (LouD- ..
(WITHOUT THIS BEING EXPLICITLY AUDIBLE) ! .. SPEAKER) IS THE CAUSE
TAPE 1 ¥
C
H
A 2
N
N 3
£
L a
TECHNICIAN PAbSIBLY WALKS ACROSS THE STAGE WITH A RIDICULOUSLY SMALL CABLE. GIVING THE .
(VOCODER) FIDDLES WITH THE MACHINES, RELATES TO OR_IGNORES THE VOICE ¥ MPRESSION THAT THIS COULD BE THE CAUSE OF THE FAULT
CATASTROPHY
The RESTORATION the START of the NEW BEGINNING
TIME Jran 3153 4113" 4127
THE FAULT 1S REPAIRED, THE SYSTEM IS FUNCTIONING = INITIAL
INTENSIFIED EFFORTS AT REPAIRIN THE _FAULT 1S ATED .
VOICE HRLRE - =8 . RELIEF, BUT THEN ANNOUNCE WiTH APOLOGETIC EXPRESSION ..
. 1T 1S T TH _CHANNE,
: e R . .. THAT ONE HAS TO START THE PIECE AGAIN FROM THE BEGINNING!
TAPE 1
C
H B - [——— P — - S ] - ——
W i :
A 2 12 49* (tape: no Leaden) OHE
R, O N i — —— I I B
N
N 3 20" with off/on-~aciion) o
E B = o B T T . . . e
la = wwa - B A ettt o ol o o= - e rbs fam - R
L4 hoises of interfene | , [RECHT HABEN SIE - ABER
== r— Nl rer—— ‘\_‘ mm—
P S1GNALS THAT THE FAULT (4TH CHANNFL) 1%,
. INTENSIFI1ED EFFORTS AT REPAIRING THE FAULT 1S LOQCATED . REPAIRED, AFTER THT ANNOUNCEMENT OF .=,
TECHNICIAN - , : ENT OF <.
. IT IS THE FOURTH CHANNEL .. THE NFEW BEGINNINGS OFF_;.\:\-D THEN, ..
(VOCODER) ... ON AGAIN (BEFORE(4'27/ JFOSSIBLY ....
PRETEND TO REWIND THE TAPE




TIFME
vOICE
TAPE 1

2
N

3

4

TECHNICIAN!
{YOCODER)
TIME
VOICE
TAPE

c 1

H

P

i

N 3

£

4

TECHNICIAN

(VOCODER)

41391 4raqn 5tdon 5'12lll
TESTING OF THE CHANNELS TOGETHER WiTH THE TECHNICIAN: DURING THtES, SEVERAL TIMES: COdTINUE TiLL 5'12°
. right - rear (back) pg right - front
(THE_FOURTH CHANNEL 1S SITUATED RIGHT REAR)
' RIGHT FRCONT
5" RIGHT FRONT RIGHT REAR HERE
—_— . . -

TW0 RIGHT REAR FINE, JUST START
e . P ACH JA,RECHTS HINTEN -, -
RECHT HAST DU, ABER WAS KANN {CH SONST FUR-DICH TUN? RICHTLG.RECHT » RECHTS EXHN RECHTS m—mEa HENTEN—H-FN-- HIN

= - e = ——
TEST THE CHAMNELS TOGETHER WITH VOICE: SPEAK INTQ THE MICROPHONE AT THE MIXING DESK, POSSIBLY CONTINUE ThiLL 5°12
CORRECT THE VOICE
TEST
the NEW BEGINNING ATTEMPT to /APOLOGIZE
ARFL 5;58n 6! 22" 645"
0.K. - a piece that has already started ., {When something has gone wrong and .
LISTENS . to think - now, one could at least .. everything must be started from ..
. understand the text - otherwise I »+ the beginning again - a pretty ...
+ss musi really apologize - I know .... «»» foul feeling - I k””? it from veee
.s++ the feeling in a situation like that: .. many performances with electronic
ﬁIN THIS PIECE | TRY TO FOCUS TOTALLY ON SOUND WITH“RELATIVE._ |
DISREDARD TOWARDS CONSCIOUS THOUGHT PROCESSES, USUALLY HOLD .. :qul
J... 10 BE OF PRIMARY IMPORTANCE - IN OTHER WORDS: A-A-A-AA ... e
e PIECE WITHOUT THIHKING
| | I On.cv .0l WHAT HAVE YOU BEEW DOING TO .|
( ore distinel than the finst time) ©FT ME HANGING. HANGING IN SPACE
COULD ALREADY MOVE INCONSPIcUoustY (DEPENDING ON THE SITUATION) .
. NEAR THE FOURTH LOUDSPEAKER




B145M 7'1&" 7'28"'
TINE . ! - .
. N . . ,,) not the whole system which .
music - technical defects - (— and you don't want to think . you wouldn't have to think about it or do you? A {s false-just ons chammel.. |
+ abgut it, but you have to, gu cannot extinguish the .. . a defect in one channel, bad, terrible and w a . ‘and the Jroblen of thi o
VOICE . th:mklng nor feeling - the foul, awful, terrible ,.. .. can one do? Not to mention the problem of ... -"-,kr.' . f:lh bm e'th;n *
-+ feeling, because if you wouldn't think about it, you .... ... thinking or not - or what? Where is the .... ] 1?9 ]_‘Sh dere ysnl\l’ d Loood]
-++. wouldn't feel lousy and if you wouldn't feel anythlng, «... sympathy with the audience - naturally, it is el e FAALISHESEROLE SOIVED S SSs |
TAPE . 2 PTTT e g !
1 - ) - N
C - ¥ A — ' - ”\%5 K S ~-I'-'----_‘.. ..-.:__..__ o { === : __'_l
H ¥ ¥ " " ‘v e = ! s
A 2 - - #- . 3 , ~ o : l q. - l
L. . - . e - . / —— -
M 4 v .
" RSt . Ao -7 | |
N 3 ' ‘!A{ . - = -F : ;'_,_‘;_ o T _’% - b L, —
E s i - o ‘4 . —r l , I
L4 | TISTA ‘SGHRECRLICH, £, TERRIBLE ¢ ENTSETZLICH - 'HABT MICH HANGEN. LLASSEN, HWANGEN IN . DER. . LUFT. OH P a0l o R~ .~ dh e VN
! |
TECHNICIAN i
(VOCODER) t |
LAMENT of the 4. CHANNEL
TIME 7'a2g" 70 47m ! 7's58" g'as"
I .
1
LEAVES THE STAGE, POSSISBLY IN THC DIRECTION OF THE FOURTH LOUDSPEAKER |
VOICE | |
|
' P — —— 1
TAPE B s I N V5 R R
) 3 " " | 1 v 'x
c / ' ~ - [ < % [\ ) e 2, ‘L Sl . B
H P; " ( 4 o N, _“A'i( A G Y _
a 2 |(WICHTIG GEWOMMENEN . 3 ' 4 ) et - A ..
I T W 7 ——— S = g ..’..f,._.;ﬁ.._.l_.._:..-_..-],_:.....- : A
N : 'R & ® I“"'G. ﬂﬁ;'"#ﬂ"'a}‘@-"w‘r’:‘
- o A
. k ; ; ' s t S Mo g™ : -WAS IST DENN DAS FUR El’\l GEFUHL? IST JA FURCHTBAR DA MUB MAN,
- AN r L) ' : ] " of it S N
Lo f OH > oyt gD A MTwDEM MITGEFUHL P oy 7 e DURCH DA MUB MAN WAS-MACHFN' = UNBENINGT :=..NICHT DAS GANZE
I "1
TECHNICIAN I |
(VOCODER) | |




él2511 8'42" QIDB"

:ART-LE

TIME

VOICE

TAPE

— m =2 2 = I M

TECHNICIAN
(VOCODER)

LIGHTS OFF, POSSIBLY DIMMED SLOWLY |(CAN ALSO BE DONE BY THE TECHN 1 CIAN)

WlE UND WAS7

st
Ss=c——sinin
[T “:‘.{?.

™~

1T DEM DENKEN Hlst S DOGH AUCH le
ODER? “NUR EIN KANAL -- EIN KANAL UND_SCHON

TURM ON THE LIGHTBULBS OF THE FOURTH toupspeakcR {CAN ALSO BE DONE BY THE VOICE)

TIME

VOICE

r'mZZJ>IO-4.\ ol

4'-]-“ 3
5‘75TEM ST FALSCH "« Ni6nT, NUR J = == - i
. E 14 KANAL: -ABER W|E "GROB "|ST . =3 Jr & m'ii EBEN w \S MACHEN JA DAS’
. S0 EAN: KANAL -UND WENN ES NUN' .| %% ISP S 1CH MIB WAS MACHE
_MICH-<-MICH TRIFFT, oew es GE| T\ROFFEN HAT TRERRR. o ‘

,MSTIMNKT DER GANZE ZAUBER

LAMENT without SOLUTION?

11154

9's4" 10t11" 10128" 101 340

11107" 111140

.ﬁ.yg

. AH -
L-W

M.

‘WKEJNEN FALL .- NEIN

e o

' = = =
SN 1??f' - fow voice |
WIE;- A - W!E KONNTE DAS PASSIEREN# . = ‘
Cerets S ~FQRT. 0y
HAT MAN NICHT AUFGEPASST SCHRECKLICH S0 <ANN 'ES DOCH NICHT WEITERuEHEN - AUF }* 1 2 Q@FQWEG ? T UND WAS TACHEN = 2R E ff
o ’”'BLEHDS OVER INTO VOICE" IMPROVISATION" <77 ¢

£

(™ ]

Yey . L T
’-—wm_,, e, et et #350T




TING
VOICE
TAPE 1
2

N

N o3

£

L 4
TECHNICTAN
(VOCODER)
TIME
VOICE
TAPE 1

C

H

n 2

N

N 3

E

L4
TECHNICIAN

(VOCODER)

10

11 156" 14123"

14 30"

{or TECHMICIAN:) "UNTIE THE FOURTH LOMDSPEAKER, LET 1T UNWIND: DURING THIS PROCESS AND/OR LATER .

LET 1T "pance” (SWINGING MOVEMEHN ’/0551BLY TuRN THE LIGHTBULES SINGLE/BOTH ON AND OFi/ N
y o

LET THE LOUDS

PEAKER COME TO A REST .

. AND/OR_LOWE

R 1T DOWN TO THE FLOOR

T NOT BAD NOT BAD AT ALL -

. SOUNDS MORE LIKE AN AME-,
. RICAN NOW: THAN A EUROPEARN

7?-/"/ =: '\Q§
;/f§§zs§§§$rs
A

‘1_.!1 j' " -:-:‘:
P AT ". 1
.y // Wi A =1 . z LM
AL % S i
__ € AN,
.S‘p/z.ac/l LI?Z/?/LOULA o "( aez Coclmeﬁﬁ) 1?2;%!],/*!‘1 ‘)
"NCOE &OVH%NV D & 1K"=0FB BBZESMEVINY 9yl
— ] vr' Aii |
;e '}J,;
|
R A
The LIBERATION REFLECTION
and
ROTATION
141370 14744M 141 50" 17130" 18'Q2" % gra20o0" .. "...ZO'E;"..
JERDIMG POSSIBILITIES:
SWITCH TAPE OFF OR
’FROM A HIDDEN POSITION.
BULL QUT PLUG
TCH GLAUBE DER TYP HAT SEIN IMAGE . - .
. GEANDERT - IST VOM FUROPAER AUF .. B - “;?"D”’g
DEN AMERIKANER (BERGESPRUNGEN AL
n
DOES IT COME AGAlNQCI)‘F;fOT .
By
T — T e 1
. DOES™IT COME AGAIN OR NOT(V 0 C o D£R ) .~ XP
- - o ,1’
ixtune
THE TAPE REELS TURN .
- MACHINE . WITHIN THEMSELVES
| TSELF 17"-.2




